i4 THE STRUCTURE OF THE NOVEL
of this book is to trace the general and given structure of the novel rather than the many interesting varieties of form which have evolved from it. Many of those forms are controversial still, and I wish to remain as far as is practicable outside controversy. As instances of works controversial directly or indirectly, Mr Lubbock's book and Mr Carruthers' may serve very well. To Mr Lubbock certain forms of the novel are good and others bad, and the best of all is that which was used by Henry James. To Mr Car-ruthers all novels, no matter what their subject-matter, their aim, or their style, should have a clear and definite pattern. I shall start with the assumption that all the main forms of the novel are good: those whose pattern is definite, those whose pattern is vague; those which proceed by strict development, those which seem to have hardly any development at all. I shall not enter into the present controversy; I shall try rather to contribute a few general considerations which should be relevant to it.
The first difficulty is that almost all the terms which it is usual to apply to the novel at present are controversial or semi-controversial.